
 

Structure in Writing. 

Emotional Structure 

We do things to reduce emotions. 

Having looked at why we choose a book; Its cover colour font etc. 

Now we look inside and to further satisfy our curiosity we read the contents or chapter headings. 

In a text book we see the broad topics explained and under those headings we find the detailed 

topics covered. 

In a novel we usually see Chapter 1, Chapter 2 ... last Chapter. 

More motivating to give names that indicate something exciting about that section. 

This is the last chance you have to hook your reader in to committing to reading your story. 

First Page. 

Must have a hook. 

 Introduces the hero and villain. 

  Sets out his strengths weaknesses or vulnerabilities attitudes and personality traits. 

 Indicates the conflict.  

  Conflict must be substantial, non-negotiable, relating to the character of the hero 

and villain and realistic. 

  Must make the clash inevitable. 

 Sets the location and time. 

  Best if the location is exotic. 

Acts and Scenes 

Stories usually divide into  Preview or Hook 

    Beginning or Act 1 

     Define the problem. 

     Expose the main characters. 

     Let the story begin. 

    Middle or Act 11 

     Create problems for character set-backs. 

     Find solutions expand the clashing of hero and villain. 

     Stakes have increased to all or nothing status. 

    Centre Page 



     Hero is defeated, at the point of no return. 

     Must change tactics, use magic talisman, heed the force. 

     Point of hero’s major failure, humiliation, shame etc. 

Act 11 uses suspense to keep the reader turning pages. You keep the reader in a state of fear for the 

hero. He will have some small gains and losses. Tell the readers only what they need to know at the 

moment and then place the punch line at the end of the sentence or paragraph. Have a ticking clock. 

All becomes lost if not resolved before the train leaves, plane takes off, the air runs out. Effective 

suspense’s come in threes. 

    Ending or Act 111 Resolution. 

     Increasing level of risk for hero, and villain. 

     Time is running out. 

     Hero uses new insights, tools, methods. 

     Don’t necessarily work first time. 

     Victory 

     Rewards and accolades. 

A handy method of ensuring that the emotional content of the story is well structured is to follow 

the writing as if it is being written with the aim to be converted into a TV series or Film. Because TV 

uses the preview as an advertisement of the story it must be punchy and short. It must be no longer 

than a one minute add slot. If this can be squeezed into a one page segment, bearing in mind that TV 

plays cover a page of print each minute then you have done well. Some writers dedicate the first 

chapter to this task effectively. Most publishers will read the first thirty pages (only) so this is your 

limit. 

Television plays are interrupted every ten minutes for add breaks so you need to have a suspense 

point every ten pages. It is useful to accommodate this by dividing up the plot points to ten page 

sections or chapters. 

Before writing, 

 Determine your reason for writing the story. 

Note the ideas you will include. 

Note the emotional levers used for hero and villain. 

List the plot points used in increasing intensity and danger including suspense scenes. 

Writing 

 First page first- get it right because it is the most important page you will write.  

 Write the last page. Know how you will resolve the conflict. Be prepared to rewrite this as 

sometimes these stories take on a life of their own and can effect the ending. 

 Write short chapters addressing the plot points in the order you listed them. 

 Do not edit your work until it is completely written. 


